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Working around the clock,
Michael J. Fox takes a moment to
explain what brought him

“Back to the Future.”

ichael J. Fox will talk your ear off
M about Back to the Future II, 11 or
just about any project the actor is
involved in. Why? Because the opportunity
to just talk shop doesn’t arise as often as he
would like. S
““I get so tired of answering such inane
questions as whether or not I use disposable
diapers or whether I’m still smoking or I've
quit smoking,”” says Fox. ‘‘I’ll be the first to
tell you that there’s a /ot more interesting
things to read about than the ups and downs
of my life.”
Fox is downplaying his private side during
a lunch break on “‘pick-up shot’’ day on the
set of Back to the Future II. Flushed with re-
cent fatherhood and looking forward to the
three-week hiatus (before starting Back to
the Future III, due out this summer) that
will allow him to play father, the actor,
albeit good-naturedly, continues on the sub-
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ject of where he draws the line.

““People have no right to know what I do
in my house when I close the door,”” says
Fox, ‘“‘but they have every right to know
what I’m doing so that they’ll ultimately pay
$7 to see me do it.”

Hence Fox’s willingness to part with in-
formation on the further time-traveling
adventures of Marty McFly and Doc
Brown. Their latest exploits began with Fox
having to do double duty during the remain-
ing episodes of the final season of Family
Ties and the beginning of Back to the Future
II. Throw in Fox’s wife, actress Tracy
Pollan, being in the later stages of her
pregnancy and this was definitely an actor
on the edge.

“The priority in my life was my home
situation,”’ Fox recalls, getting about.as per-




When it got to the point where I found
myself starting to get a little crazed, I would
think about things at home and that would
balance things out. Doing these films has
been a much more comfortable situation
than I had any idea it would be.

““I will admit that finding out we would
film /7 and Z/I at the same time was a bit of a
surprise. It has been an incredible amount of
time to devote to these films. But given the
quality of what we’ve got here, there was
never a question that I would do it.”

Fox’s efforts were made that much more
bearable by the fact that Marty McFly has
revealed some new flaws.

““Marty has developed more of an
Achilles’ heel,”” says Fox. ‘““In the first film,
Marty was more of an unwitting pawn who
was just thrown into the situations. He's
that way initially in the second film, but
we’ve come up with a weakness in his per-
sonality that stirs the pot and makes things a
little worse than they could be.

‘‘He believes in an innocent way that a lit-

tle manipulation of time will just help him
out and who’s gonna know? We also ex-
plore another flaw in Marty by using his
unwillingness to back down from confron-
tation. That facet of Marty thickens the plot
and makes him more at the crux of the
dilemma. I'm having a lot of fun playing a
character with these weaknesses.”’

Tempus Tempest

Reteaming with Bob Zemeckis
(STARLOG #150) was a pleasure as well.

“The opportunity to work with Bob
again was something I jumped at. He’s uni-
que, brilliant and totally energizing. He gets
everybody pumped up and just gets things
done.”

He also, laughs Fox, “‘put one hell of a
strain on my brittle old bones.

““These films are definitely physical. The
way Bob is shooting, it almost always has to
be me in all these wild stunts and not a stunt
double, so I'm getting quite a workout. I’'m
doing some wild stuff which I love to do
but, hey, I'm five years older than when I
did the last film, and jumping over moving
cars and hanging from rafters is starting to
take its toll. I'm feeling it a bit more in the
morning.”’

Yet at age 28, the performer still looks
young enough to play the 17-year-old Mar-
ty. Fox claims that whether he could still
play a teenager believably wasn’t a con-
sideration in his coming Back to the Future.

Fox doesn’t have to worry about being too
old for the part since director Zemeckis
still employs geriatric stars like Roger Rab-
bit's voice (Charlie Fleischer in makeup).




Playing Marty’s age allows Fox to under-
stand why Marty blindly follows Doc
Brown (Lloyd).

“With these films, we have the benefit of
the essence of the character and the environ-
ment being essentially the same as in the
previous film. People are so interested in the
characters and the story that I don’t think
they’re going to split hairs over whether I
look too old to play Marty.

“I still get around pretty good,” he
snickers. ‘“‘I’m not that old. And 1 still
wander into bars where I have to pull out
my wallet before they’ll give me a beer.”
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“The opportunity to work with [director Bob Zemeckis]
again was something | jumped at,” says Fox.

This current Future romp, explains Fox,
has been a breeze by comparison to his work
on the first film, which he was brought onto
several weeks into the production to replace
Eric Stoltz.

‘I was really caught in the middle on that
one,” Fox says. ‘‘Because of the cir-
cumstances of coming in at the last minute, I
basically didn’t know what the hell was go-
ing on. I had no idea of the bigness of the
project and was really in the dark about just
what it was that Bob was doing. It was only
when the first film was nearly over that I
began to get a handle on what was going on.
In this one, I feel more comfortable and
more of a partner in the film.

“By contrast, this movie has been easy
because we’ve got these pre-established rela-
tionships both on screen and off and are
familiar with the way everybody works.
We’re aware of the things that were happy
accidents in the first film and are able to in-
corporate them into this story and these
characterizations.

‘“What I’ve noticed on this shoot is that
there’s been a lot of ‘I didn’t realize it when
we were doing it in the first film, but this ac-
tually works.’ It has been an experience that
flies in the face of the saying, ‘You can’t go
home again.’ This film shows you can.”’

Everyone questioned about the making of
the Back to the Future films invariably




